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SEND IN THE CLOWNS: Mump and Smoot have deadly sense of humor, but not tor the kiddies

Clowns from hell offer something wild and new

If you believe the Fringe Festival exists to offer
something wild and new, you've gol 1o see Mump
and Smool.

These two clowns from hell (or thereabouts)
wrn just about every bozo cliche on its head
before adding skits no mainstream rubber-nose
would touch.

Their show is understandably listed as perfor-
mance arl/dance. Mump and Smoot tend to run

around and throw things, and speak a gibberish
all their own. But the characters are the high-
lights.

Suave and self-important Mump and his Har-
dyesque sidekick Smool will draw you in to the
point where you end up chanting to raise the
dead. That's after the duo defiles a corpse, hunts
for treasure and eats dinner. Yes, eats dinner.

The make-up and costumes are wonderful and

carefully thought out.

Mump and Smoot will make you laugh, take
sides and do silly things. They'll also send you
smiling out of the theatre and all the way down
the block. )

(MUMP & SMOOT: SOMETHING. at Heritage
Hall. 3102 Main, Sept 8, 10, 11 at 2:30 p.m. and
Sept. 14- 16 ai 11:15 p.m.)

— LISA TAYLOR
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‘Something’ is

Mump and Smoot goose,
low humor to new heights

By Jerome Weeks :
Theeter Criic of The DallasMorning News -

ump and Smoot are the-Ren -axid

Stimpy of clowns — if Ren and

Stimpy prattled in high-pitched
gibberish, worshiped a god named Ummo
and enjoyed playing baseball with severed
body parts. )

In short, they present a hilarious brand.

" of clown theater. In them, the savage con-
geals with the playfully childlike to pro-
duce a lot of squishysplattery-funny stuff,

the glop of comedy. The two Canadian . f_

performers, Michael Kennard (Mump)

and John Turner (Smoot), accompanied |

by their glowering assisant, Thug (Rick
Kunst), opened the second annual Big D
Pestival of the Unexpected at the Dallas
Theater Center Friday with their show,
Something.

Of the pair, Mump is the slightly more
refined, affecting a thin facade of worried
dignity. Smoot is the perennial, put-upon
younger sibling, either loudly aggrieved
or glieefully maniacal. Debuting in Toron-
to in 1988, Mump and Smoot eventually put
together three of their earliest set pieces
to creste Something. The show finds the
duo confronting a forbidding waiter in a
restaurant, then bewailing the death of a
fellow clown and finally playing doctor

THEATER REviEw

BACK TO BASICS: John Turner (lett) as
Smoot and Michael Kennard as Mump bring
their mantacal Something tc Dallas.

with slashed-artery and flung-body-fluid
results.

Contemporary clowns such as the Kip-
per Kids or the Blue Man Group often
regress through the satiric-anarchic to
that primitive point where clowning has
oot yet climbed out of diapers and food
fights. Here, in comparison, Mump and
Smoot have not abandoned — or devel-

something else

oped beyond — the classic building blocks
of simple vaudeville-clown routines,

What distinguishes their clowning,
however — other than their synthetic-rub-
ber, idiotchildren-from-outerspace char-
acters — is a willingness to play with the
macabre, to address death and pain with a
spritz and a pratfall. We may take delight
in their worshipful dependence on Ummao,
but Mump and Smoot's clowning has a
brutal, Beckett-like reductiveness to ft. All
of religion becomes a matter of frightened
children muttering nonsense and hoping
for the best

As evidenced Friday, Mr. Kennard and
Mr. Turner are also agile improvisers. Al-
though much of their squealing sing-song
sounds like a senile French teacher on
helium, there are {dentifiable English ref-
erences, such as “doggy bag,” “just a little
sip on weekends” and, when a particular
wine glass did not function as hoped,
“cheap prop.”

Mump and Smoot are abusive toward
audience members. They set bad examples
for the children and Martians among us.
One devoutly hopes that they may be the
first performers to return, soon, to the Big
D Festival,

8 PERFORMANCE INFORMATION

Mump and Smoot in Something, presented as
part of the Big D Festival of the Unexpected at
the Dallas Theater Center, 3636 Turtle Craek,
through June 12, 8:30 p.m. Saturday, 9:45 p.m.
Sunday. Tickets $5, $10 for festival pass. Res-
ervations recornmended. Call 522-TIXX,
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Yukon Science Fiction Writer Jerome Stueart, the
Yukon, and Science Fiction in Wild Places

Gross Heart: Much to Love about Mump and Smoot
Leave a comment

(http://www.mumpandsmoot.com}Canadian clowns, Mump and
Smoot (with Thug), were in Whitehorse tonight in a revival of their
first show together, Something. 1 was led to believe it was going to be
scary, or disturbing--but these were not scary clowns. While there are
some grotesque moments, there’s a charming show beneath the
grossness. It stems from the deep friendship between characters
Mump and Smoot, developed more than twenty years ago by John
Turner and Micheal Kennard.

On stage, there is a sense that Mump, a bit rule-bound and dictatorial,
is trying to be a mentor to Smoot, or a father-figure. Smoot, on the
other hand, is young, innocent, full of whim, silly even, more
uncontrollable-like a child. His voice even sounds a bit like Elmo from
Sesame Street, though he can easily scowl at the audience and berate
them just as much as Mump. But the two clowns cry together, miss
each other, play together, and are true friends—-even if they play doctor
and (unintentionally) hurt each other. It's not Laurel and Hardy I think of but Abbot and Costello. Or
even George and Gracie.

Our audience was completely charmed by these two—and I laughed through the whole thing — there’s
really only a few moments that you can stop laughing. Sometimes you are laughing at what the clowns
are doing to other members of the audience. The Audience serves as the fourth member of the show,
and completely unpredictable. John and Mike, afterwards in the talkback, referred to what the
Audience does at their shows, as “gifts.” They don’t know how the audience will react, but they take
whatever the audience does and uses it in the show. This is why the show is different every night. Sure
there are several “acts” they go through-but the audience determines paths they will take in the act.

Yes, there are some grotesque moments, but comedy and the grotesque have often gone together. Abbot
and Costello meet Frankenstein comes to mind as comedy exploring inside Horror. We all still laugh-in
fact fear makes us want to laugh all the more. Movies that play with death, or that use a dead body as a
running gag, or that find humor in zombies (see Sean of the Dead). Saturday Night Live’s spoof on Julia
Child severing her own finger while doing a live cooking show-this is what they mean by grotesque, or

http://jeromestueart.com/2011/09/29/gross-heart-much-to-love-about-mump-and-smoot/ 4/2/2014
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Whatever it is, Mump
and Smoot make it funny

PAUL BLINGY / blinev@vuaweskly.com

have to hand it to the couple
Iwho attempted to sneak out of

the final minutes of Something;
they were either blindly oblivious to
the hour that had just preceded
them, or were trying to see what
the clowns would do to stop them.
Either way, they hadn't gotten far
before Mump and Smoot caught up
with one of them—outside of the
theatre—and dragged her back for
the finish, belittling her in their half-
gibberish for bailing just a few min-
utes early. She looked embarrassed,
and was probably late for wherever
she’d been trying to humry off to, but
the rest of us were delighted It was
the cherry clown-nose on top of
one hell of a show.

Something 1s loosely divided into
three vignettes—the Caflé, the Wake
and the Doctor—but the clowns are
more than content to drop every-
thing and pounce or any audience
reaction they can. When audience
members laughed at Smoot (John
Turner, the one in the red cap) for
missing a throw, a particularly loud
audience member was brought
onstage to attempt for himself. Sup-
plementary clown Pugg (Christel
Bartelse) also took stone-faced
delight in tormenting the front rows,
Mump and Smoot themselves and
anyone who happened to be close
enough to feel the flick of her mop

When Something wasn't being
happily knocked off-course by the
audience, the music—performed
here by Edmonton drag iegend Dar-
rin Hagen—was almost as influen-
tial. The show was filled with classic
basebalt riffs, spocky Transylvanian
transitions and sudden, emphasis-
laying chords. Not even Hagen was
safe from Mump and Smoot's playful

UNIL U, 6 178 )
MUMP AND SMOOT

IN SOMETHING

DIRECTED BY AREA HIES

STARRINS MICHAELKERRARD,JOKN TURNED,
CHRISTEL BARTELE

TRANSALA TS BARNS 16230 B4V
$15- 3

assaulls, as a particular little splash
of music caught the attention of
Mump (Michael Kennard, the one in
the blue hat), and Hagen found him-
self in a brief call-response game of
chicken.

IT'S THIS ORGARIE FEEL that makes
Something such an incredible show,
There was never a fourth wall; the
nonsensical Mump and Smoot uni

REVUE

verse encompasses the stage, the
audience, the tech booth, backstage
and anywhere else it needs to be,
and while the skelches themselves
are delightful, it's impossible to sep-
arale Something from each audience
it's presented to.

This year marks Mump and
Smoot's 20th anniversary, and it's
been six years since the duo has
appeared onstage. But the two
Canadian "horror clowns” haven't
lost any of their well-known charm,
and this, their original fringe hit
show Something, is more than just
enjoyable—it’s a must-see_ just be
warned, if you're brave enough to sit
in the first rows, they will use your
laughter against you. To the delight
ofthe rest of us. w
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CAHADA

FREE

Dec. 1989 - Jan. 1990

SOMETHING, directed by Karen Hines.
Featuring Mump, Smootand Wog. Presented
at the Factory Theatre Studio Cafe, Toronto,
until Dec. 3.

Theatre traditionally has been forced to ex-

aggerateits conventions forits audience. Rarely i

does the old adage of “less is more” apply.

Howaver, Theatre ofthe Absurd broke ground
indoingjust that. ltwas met with mixed reviews:
artists appreciated the subtle nuances, while
audiences were reluctant to storm the box
office.

A perfect compromise has been struck by the |
unique comedy trio of Mump, Smoot and Wog
{Michael Kennard, John Turner and Debbie
Tidy, respactively) by presenting this absurdist
piece with universal appeal.

Mump and Smoot are on an expedition in
search of “something”. Along the way they
encounter the mysterious and malicious Wog
who provides a form of “tragic relief” by infiicting
minor annoyances on the two comic travellers.

They manage to evade her playful wrath
enough to engage in some of the most irresist-

. ible and contagious humour on stage today. |

Their pot-shots at restaurant manners, funeral

etiquette and the medica! profession are both
incisive and accurate.

This keen perception coupled with Mump
and Smoot's refreshingly childish innocence
make their humour not only funny, but sincere.

The fact that so much is conveyed so suc-
cessfully with no set, minimal props and a script |

of gibberish (with dashes of at least five lan-
guages) is proof that Theatre of the Absurd can
be for the masses too.
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Clown pair thrive

beyond the fringe

Musmp & Smoot In *Something” 504-9971

Created and performed by Mike
Kennatd and John Turner, directed
by Karen Hines. Set design by
Campbell Manning, lighting by
Michel Charbonneau, music by Da-
vid Hines. To Jan. 8 at Factory The-
atre, 125 Bathurst St. (at Adelaide).

By SUSAN WALKER
ENTERTAINMENT REPORTER

First-m jinxes did nothing to dis-
the ty of Mump & Smoot, per-
their 1988 hit Something at

Factory Theatre's main stage.
After all these years, you'd think,
nothing could go wrong. But halfway
through the last skit, “The Doctor,” it

did. Mump (Michael Kennard), about .

to commit surgery on Smoot (John
Turner), reached for a paddle that
wasn't there.

So well did they enact the ensuing
chaos as Mump raced backstage, leav-
ing Smoot (“I'm dying out here”) to fill
the gap, that it seemed an intentional
spoof on stage nightmares.

These two clowns, wedded since
meeting at a Second City workshop in
1987, have so perfected their charac-
ters, they might as well be Siamese
Smothers Brothers. Speaking a won-
derfully expressive gibberish, they
made their appearance as latecomers
to the theatre, bearing flashlights and
pushing aside the patrons’ knees as
they made their way toward the stage
in excited whispers,

Dislodging two actual ticketholders,
the spectator schtick until
the lure of an empty stage prompted
Smoot run up for a brief clownish turn,

neatly into “The Cafe,” they

their places on for an ex-
tended version of Something directed
by Karen Hin

The first of%ree productions about

to be retired by M&S, Something will
be followed by remounts of Caged,
first performed at the Fringe of Toron-
tl% 912 1990, and Ferno, first staged in

This two-man festival of physical hu-
mor (actually three, with player Rick
Kunst, a silent stage presence and prop
handler alternately called “Thug” and
“Tagon™) surprises more in its execu-
tion than its gags.

A disengaged viewer could say it had
all been done before, which it has, even
before Mump & Smoot. But that's ex-
actly the point. The nuances they've
added to their characters — the tall,
manipulative scold and the shon,
needy wimp — make for theatre that's

definitely beyond the fringe,

Just when you thought

they'd done everything
funny that could be done

with a plate of spaghetti. ..

Created for the small stages and
spare budgets of fringe festivals, Some-
thing gained some 20 minutes or more
In the current preduction. Sometimes
gags wore a little thin after tco many
minutes. But just when you thought
they’d done everything funny that
could be done with a plate of spaghetti,
it tumns up again as the byproduct of
abdominal sutgery.

The gory bits, especially a baseball
game played with a clown head and
detachable arm in “The Wake,” are
part of the reason Mump & Smoot are
not recommended watching for chil-
dren under 10. Still, such cartoon vio-
lence has always been the stuff of
clowning, either the circus variety, or
the more traditional form studied by

s THETORONTO STAR Friday, December 29, 1995

IN SYNCH: John Turner and
Mike Kennard are perfectly
choreographed together.

Kennargd and Turner,

What's fascinating about these two is
their fluidly choreographed routines
and their way with a gesture, both visu-
al and vocal. The comic language “Um-
monian,” pronounced in a high.
pitched squeak or a low growl, is so
well intonated, that it's only when an
English phrase slips in that you realize
these two bizarros in funny headgear
have mimicked their way through an
entire dialogue.

Mump’s bullying extends to the audi.
ence, frequently pulled into the action
without mercy, as when Kennard was
unable to throw a plastic bat into a pail,
and challenged an onlooker to do bet-
ter.

Just you try it, he mimed, He’s right;
this kind of slapstick only looks as easy
as rolling off a stage.™




