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‘Ferno’ Makes a Gesture of Understanding
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By NANCY CHURNIN
SPECIAL TO THE TIMES

A JOLLA—A tale of two

clowns: the tall and lean Mump,

with shiny blue tights, blue
high-tops and a long blue horn on
his head; and the short and squat
Smoot, with baggy red shorts, red
high-tops and two smaller red
horns on his head. But it’s not just
the clothes and the bright red
. noses that distinguish Michael
Kennard’s Mump and John Turn-
er's Smoot from Laurel and Hardy,
Abbott and Costello and George
and Gracie.

The Toronto-based team, now
wreaking havoc in the West Coast
premiere of “Mump & Smoot in
‘Ferno’*” at the La Jolla Play-
house's Mandell Weiss Forum,
brings a fresh twist to the form by
eliminating language as we know
it. They speak gibberish—suppos-
edly the language of Ummonian
from the land of Ummo—but make
themselves understood by gesture,
inflection and emphasis.

They use this trick to distill their

[
”

parts into the yin and yang of
comedy in its purest form. They
interact with an audience that
understands them perfectly,
whether Smoot is tricking one
patron into throwmg a ball at
Mump, or Mump is solemnly solic-
iting another to take a wildly posed
picture.

y speaking their nonsense with

conviction and, -yes, clarity,
they offer a peek into the wonder-
land of how much we convey by
body language, and the way we say
something rather than what ‘we
actually say.

“Ferno” shows Mump and Smoot
doing their shtick as they wait for
an airplane. When the pilot doesn’t
show, Mump decides to fly the
plane himself. They crash and
experience dismemberment, death
and life after death while convey-
ing a panoply of complicated emo-
tions—wrenching, desperate and
loving as well as funny.

Under Karen Hines' expert di-
rection, the show works so seam-
lessly, you can't see her hand at all.
The emphasis is on the performers
as it should be—as alone in the
world as Beckett's Didi and Gogo.

And they play their parts to

o .

perfection. Kennard’s towering
Mump stares down Smoot and the
audience with as much intimida-
tion as ego itself, determined to
control. Turner's ingenuous Smoot
plays the mischievous id sneaking

_around Mump’s directives with an-

archic delight.

Campbell Manning's set design,
chiefly a simple wooden crate of a
plane on a black stage, reduces
their world to basic elements.
Michel Charbonneau’s lighting,
and a lot of smoke, takes the
clowns up to the clouds and back.
David Hines’ music and sound
effects underscore the mood of this
funny yet thought-provoking
show. Like “Children of Paradise,”
Mump & Smoot’s “Ferno” makes
you not only laugh, but also con-
template the marvelous complex-
ities of existence, It shouldn't be
missed.

u*“Mump & Smoot in ‘Ferno,'” La
Jolla Playhouse’s Mandell Weiss Fo-
rum, UC.San Diego, La Jolla Village
Drive and Torrey Pines Road, La
Jolla, Tuesday-Saturday, 8 p.m.;
Sundays, 2 p.m.and 7 p.m. Ends Oct.
2. $19-332. (619) 550-1010. Run-
ning time: 75 minutes.




'aury) pool wAnfay suo Jago
Aa]3 ‘007 ‘S(NPE J0j PUY "W JO 30 20
31q e 128 [rua s333wus9; 'spO| 20 3, kaxe
jo0mg pue dRmy aym ‘A[snongn
‘wnayseld L108 LBmsnme sy
YILM J110 5N SIFSOLR [SNUTRG UEPIOP PUY
“oowrg pue dumyy jo sysoyd Sunragng o1y
3w ouanbas yydmioelq 8 Surpnpa ‘Suy
-1y31 esnoy-yoods ajqedofus swos sanqLy
-u09 NEILLOqIeY;) [PeypIY sIa[edold oty
58 Bulates ste} Jo ofdnod v it ‘Agiiqom
10j 3qny JBUUT U U paytmont ‘sfuis M&k
utgjoe uado uw o] (YBncuw Lejerrdoxdda)
£3{00] 783 Jue(d Yrysexwar e §30p 3 5v Jut
“AJOAUT ‘Pl0-T3L-()| 2ATJRUISSWIT Y JO UOHY
-300 pIeAYRq 2y 8¢ PM0? 336 5 Jurue Y
neqduren -suckisae wr pry oy N0 y3noaq
BARY 0] SWH9s Yt} JuEws myluyd e
sopey 03 din noy saald ‘seudisop [B19A08
Jo dipy 93 (LM ‘SIUTE UsIE] J0331Y
('ysuaqqd ur yuq
palamsue £a13 ‘suonsenb apdoad payse
j00wmg Jo dumpy ustm eyl moys ot
u1 dn JyEneo 08 SBM SIUIIPNE 9 ‘SUeW
-Iopad s fepu] 1) "sousipne oy} Jo 81aq
-WIT Uenuat o) j0u “yoowmg Jood samq
pur 51 A[[ea 3y ey J9HIRIS §,54 SHUIY

oyM Tew-y3rens qonosd o 81 (o
anpq Kured suo unﬁo&hﬁﬂ:ﬁ m...._:uﬁn._om
‘s1nds yIny jussoudy Jo [y 2q 07

saaoad £juo ynq ‘rasp apruaan( e oT] 3{00)
et 9y ‘sUI0Y pal AQqys om3 pue HqL
Hoys s YA ‘SYBne] pus Aqyeduiis oy
Jo 350w 838 ‘Asyed ax-prp o1} ‘Joomg
sgoumy, ‘Afreamgep j2urumop paysnd
-To308 B9y Y3tm sagayns uy sn daay A[ren
-umuos £ay) usya ‘ursjdwoes Lym ng 4red
5% ST U1 Jedaap 31q ¥ juam oW, Gyop
puUe pIsUUYY BRI Sele Joowg pue
dumpy 1 Bursalaut aq pmoa J1 ‘ATerjucd

3 UQ *JusT 3} ‘4AwsY FPUNOS ERYY JT

*Ae[d AJIes0t feAdpoT
ay) vo Juerea Lerodwojiiod ¢ ayT ‘om) J0
JUImOW © 10§ ‘SUD{o0] PUE UONBLLIBIUIST
PUe Y318] SNOLEHaT U0 SUTYON0] ‘[3A8] pIT}
B 0JU0 52A0UI MOYS 91} 8IIY] WO ‘[PH W
pus ‘puep Lpuae axat], “ofp joumed Lot]
‘Iafiure Jo 9 © Ut Jaq)0 Yo ucaldpniq puv
qe3s 03 A7) Loy Yo IaAamoy ‘esneasq
+PTIN, "ISpINT (RN pUE WSTEQIITED
SQUIT; pataass Jutajoau s8ed Judte Jps
Asnotreny dn aates Jred aty 5w ‘aoyydg
Auopy Jo yyeaxs onsIpes 33 paamboe
h?o_uv.ﬁ. PeY 193500 pue NOQqY

J1§8 831 300107 JO SUMOP),, ‘Bu) 1oty

03 dn 9T 03 Ueq N3] SY pUB ‘a5LM
~Apeniod Jjou]q Wiy s3upy) uayMm s8],

"ysed L1ay ¥ ul ye: 0g

Surmres.ns [rej L1} pue JNo Hucd seUBue

Y3 'ULI098 [WOLNII[R W I L9 fRUN

‘Tem 5208 [Ty peswary sus(d oty A Uwd Ay

SIpRap PUe J00q UOFRNIISU] UB SIBAOSTP

durmnpy An3-a5w ‘dn wmy 9,usaop joid 83

Uy I[ASSN parres estpered reardon

¥ 0] UONRBOBA U0 TISY) 638} 03 sue[dire

ue 482 03 3urrem oe J00WS SNoAIND
-8 ‘oY pue dumyy Juazelmreq ‘ML

"aposyda

WONE 10 JA[PAI-0M] *JD{F Bf[LASpPTIEA

afejura smos Jo asTmald ajqeprpaad

a3 FBY oUIa] JO JBY 381y 33 puy Py pue

‘0L 0oL Curd g je
Wbjuo) *ebers umoydn ey 1e oapoy
esusuLIoped YSiH $.31q9q8H MOJ[BA
euQ Aq peuesaid *seuly uasey Aq
paosyip ‘1auing UYOP PUB pJEUU)Y
jeeydw Aq petuiopiad pue usylm

ydpey ‘no pue png ‘a0 pue uwis o
sa0p3 Addey — surea) Apaulod UmoL-13]
-J9q YanuI jo SaUO JBI[MLN) Ay} are ST
Jray ], "yoowg puv dumpy INoqe JLIS083 J1q
1sBal ay; ul Bumiou st 219Y3 "I9AIMOY
. Aep SuBdauuLy
Jo onp onuued Yy ‘1IN pUs NP UsaMIaq
safueyaxa ay; jo JUO PUTWAT SIS
SUOHBSIRAMD J1aY3 ‘uosLrediinod sL1)os2
ue ammjuaa 0, ‘aokop sswrep Jo yspdug
urealp panoIsip oY) afI] uUayo se 1snl
nq ‘TREMS pUe S1002qand ‘Uewan ajf
muﬁn.“u m::%ﬂnm %u wn_.vcdwm .m.mu:unu_ dsea3
-03-Asea jnq eduwel;s e 51 sTay, 'ysLqqLa
yeads ‘puaiaom SMY) 0IPOY UBRLIOHE]
yB1H 531998y mo[jax suQ Sutkerd
urea) WMo 0JU0L0], [EILMS 2Y] ‘J00Wg
pue dumpy 8Y3 mouy pnoys nok 10,4
"WIIY) JABS UBD OTIUI()
U2A? JOU 313y 'oula g of 08 pue 303
j00tg pue dumyy :Les reys 31 nd
0} '1() "WYY} aAS WD PO ISY) UdAD M
:eu:run_no

pue dwnjy ‘Aoys 35338 [ayy U

‘'ONH3d U) LOOWS GNY dNNK

70U a1aym ‘[N 03 08 pus ayp jJoowg
MOHEOW NILEVI Ag

SayolI]s Ui aoualpne Jioy} das) sumold

M|OP oY JAIUAAUDD 404 i

€0 666 'y} Jaquanoy ‘Aepung

0WU3H AHVOVO

INIWNIVLHILNT

. = €651 ‘vl J6QUEAON

S A L S ST A e L b T WA )2 b0 AITBIT




THE BOSTON GLOBE ® WEDNESDAY, JULY 20, 1994

Dangerous laughs travel
with Mump and Smoot

By Jeanne Cooper
SPECIAL TO THE GLOBE

If you've seen adult clowns
Mump and Smoot before, you know
you probably wouldn’t want to go on
with

vacation
Stage them. As por-
Review trayed by Canadi-

——————— ans Michael Ken-
nard and John Turner, they are not
too bright, they argue a lot, and bad
things happen to them. But you ean
enjoy their nightmare travel scenar-
io from a relatively safe distance in
“Ferno,” running in repertory at the
American Repertory Theatre with
their one-act play with a torture
theme, “Caged.”

The distance is only relatively
safe, because Mump (Kennard) and
Smoot {Turner) relish involving the
audience in their sporadic improvisa-
tions. These range from bounding
offstage to chide latecomers to their
faces ~ all in the ¢lowns’ Ummonian
dialect, which garbles swear words
and other common phrases while us-
ing tone to convey context - to
Smoot’s cadging food supplies (later
returned) and asking for a show of
support during one of the pair’s
many spats. {(Audience members
who respond in Ummonian receive
special praise.)

On stage, nothing is safe. Mump
and Smoot enter with suitcases and
plastic lei, play a few games and
quickly descend into bickering. But
that’s nothing compared to how fast
their plane descends after know-it-
all Mump decides he can fly the craft
himself rather than wait for the pilot
to show up. There’s a harrowing
plummet through fog-machine
clouds, followed by a grisly tableau:
The plane is in pieces, and so are
Mump and Smoot.

In the subsequent “Lord of the
Flies” scene, certain detached body
parts become weapons, then snacks;
the gory grotesquerie had the audi-

In the ‘Lord of the
Flies’ seene, certain
detached body parts

become weapons,

then snacks; the

gory grotesquerie
had the audience

laughing and
groani
simultaneously.

MUMP & SMOOT'S FERNO
Play in one act by Michael Kennard and
John Turner
Drrected by Karen Hines. Set, Campbell
Manning. Lights, Michel Charbonneau.
Costumes, Sydney Sproule. Music, David
Hines. Presented by American Reperiory
Theatre
At: Loeb Drama Center, in repertory with
“Caged™ through July 24

ence laughing and groaning simulta-
neously. The macabre images then
evolve into curiously spiritual ones,
as Mump has intimations of new im-
mortality, and thus his recent mor-
tality. A special-effects interlude in-
volving glowing ghosts (their souls
perhaps?) is not as affecting emo-
tionally as the expressions that cross
the clowns’ faces, trying to reconcile
their lives and apparent deaths.
Their humor is perverse, touching
and very human.
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Fear not -~ Mump and Smoot, Canada’s clowns of horror from the planet
Ummo, are no more horrifying than such forebears as Laurel and Hardy,
Abbott and Costello, and Estragon and Vladimir, though in "Ferno" (get
it?) they do venture further than before into Grand Guignol territory
with bloody severed limbs and nibblings of cannibalism.

Variety Staff (http.//variety.com/author/variety-stafiy)
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Fear not — Mump and Smoot, Canada’s clowns of horror from the planet Ummo, are no more
horrifying than such forebears as Laurel and Hardy, Abbott and Costello, and Estragon and
Vladimir, though in “Ferno” (get it?) they do venture further than before into Grand Guignol
territory with bloody severed limbs and nibblings of cannibalism.

There's no doubt that “Ferno” is a more sophisticated and imaginative piece of clowning than “Caged,”
the work with which Mump {Michael Kennard) and Smoot (John Turner) introduced themselves to New
York in 1991 and which is running in repertory with “Ferno” at the Yale Repertory Theater.

Wearing the same clown costumes and makeup they sport in “Caged,” Kennard and Turner first appear
to be, say, father and small son setting out on a vacation from an airport. But then, donning white flight
overalls, they decide they can fly the waiting plane themselves.

The plane is an enchanting contraption of bits and pieces including propellers that are electric fans, but
the results are disastrous. They crash. They lose an arm, a leg. Their loving relationship disintegrates,
along with the plane. They lose faith in their god, also known as Ummo. They appear to have died. Or
is it all simply a preflight nightmare? (The ending needs strengthening.)

Speaking Ummonian, the breezy gibberish they've perfected, and slipping in an English word here and
there to point the way, Kennard and Turner use both physical and verbal clowning as the former,
playing the “bright,” gangly Mump, bosses and nurtures the “dim,” pigeon-toed Smoot of Turner. They
play expertly off one another and their audience, an audience that's sometimes heckled and put-upon
affectionately by the antic pair.

But the law of diminishing returns does set in, even though “Ferno” (like “Caged”) runs less than 80
minutes. A scene in which ghosts fly around in the dark would be all the better for being half as long.

Clearly these shenanigans are a somewhat specialized taste. Equally clearly, what Kennard and
Turner do has built-in limitations. But what they do, they do very well — and with complete conviction.
They obviously believe implicitly in their art and craft, an approach that's all but completely disarming.
David Hines' rhythmically propulsive music and sound effects, presumably synthesized, play an integral
role throughout.

Ferno

Yale Repertory Theater, New Haven; 489 seats; $ 28 top
Production

A Yale Repertory Theater presentation of a clown show in one act created and performed by Michael
Kennard and John Turner. Directed by Karen Hines.
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