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No one is going to be able-to see
one-of .the 100-plus .shows-at this year's
Fringe Festival — it’s a physical impossibil-
ity. But any best-of-Fringe choice is going to
be incomplete without Mump and Smoot in
Caged . . . with Wog, -

I can't remember any show in. Vancouver
in the past year with the shuddersome emo-
tional impact and deep laughter-out-of-pain
comic power of this one. ' :

These people are clowns, but don't take
your kids anywhere near them. What they
give you is e black stuff of nightmare ...
starting with the cramped cage in which
innocent, dog-primal Smoot-is confined by
%IQ wicked archetype of evil and crueity,

og. . _ : ,

This is savage, brilliant -theatre that taps
into our most recessed guilts and fears.
Evil's command over innocence, tyranny,
betrayal — the big themes of tragedy — are
reduced to elemental essence and played
out in comic crayon colors.

Theatre of despair, theatre of the absurd,
theatre of cruelty, black comedy ... stir up
Beckett, Artaud, Monty Python and the great
clown 'Grock, color it acid rainbow and you
get the beginnings of this enormously dis-
quieting, spectacularly funny show.

These people have the gift of the great
clowns — they show us the shabby, unvar-
nished truths about ourselves . . . and let us |
laugh at them. '

At Heritage Hall, Sept. 11-13, 8:45 p.m.

®
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THEATER REVIEW

A T'wisted
Track for A
Mystic Trio

MUMP & SMOOT IN “CAGED™ ... WITH WOG. Written and
* created by Michael Kennard and John Turner. Directed by Karen Hines.
Lighting designed by Michel Charbonneau. Art director John
Dawson. Music and sound by David Hines. With Kennard, Turner and
Debbie Tidy. Astor Place Theater, 434 Lafayetts SL, Manhattan.

By Jan Stuart
STAFF WRITER

ONFESSION. WE DREADED this show
for two weeks before going, mostly be-
cause we couldn’t get the damn title
down. Mutt & Jeff Engaged With a
Wok. Mumps & Measles in a Cage with

Chickenpox. Surf & Turf in S8age with White Wine.
Humpty Dumpty Sat on a Wall.

Then there was this business of the tag line.
Clowns of Horror, it called itself. Oh dear, we
thought, we've barely recovered from Dick and
Spiro Up a Creek With Watergate.

Woell, mea culpa, my fine Mump & Smoot. Mea
maxima gaucheness. These Canadian fools are not
to be dreaded, but awaited, indulged and savored.
“Mump & Smoot in ‘Caged’. . . with Wog"” (by
George, we've got it!) is an unexpected answer to a
burnt-out thea

very muchtothe

tergoer’s p! ]

The feelingof dread
heart of this mystic and oddly endearing entertain-
ment. Fear and dread hang over Mump and Smoot, two
naifs imprisoned by a malevolent sorceress named
Wog. The pair are subject to her medieval cruelties,
which involve slowly draining her captors’ blood till
they are reduced to dead and very shrunken heads.

Wog (impersonated with ferocious hauteur by Deb-
bie Tidy) is a mythic analog for all the power abusers
who have ever bled our spirits: the punitive school-
teacher, the demon parent, the ungrateful boss, the
unswerving dictator. Mump and Smoot are the latest
wrinkle on the existential fall guy, the Everyman
buddy-buddies alone at the edge of the world. With
their horned caps, bulbous noses and pancake eye
maske, however, they are closer to big-tent Laurel
and than new-age Vladimir and Estragons.

Smoot (John Turner) is the simpleton, the well-
meaning but hopelessly malleable child-man who is
quite easily drawn into Wog's lair. Mump (Michael
Kennard) is the strategist, forever exasperated by his
chum’'s naivete but touchingly devoted, nonetheless.
And a bit of a meathead as well. Indeed, if there are
any tortures to match Wog’s barbarities, it is the ab-
surd pretzel-shaped obstacle course Mump and Smoot
lay out for themselves to attain the freedom that is
within easy reach.

This is an escape story, pure and simple. Or rather,

Mump and Smoot, fools subject to the cruelties of Wog

ostensibly simple. “Caged’ tracks the twisted, Rube
Goldberg-ian path that people often take to get from
points A to B. Much of its goofball charm derives from
the ways in which the pair get the audience to collude
in their convoluted plans. Then there is their squeal-
ing vocabulary. Mump and Smoot converse in a gib-
berish that is slightly to the left of English, close
enough 8o that we kivow what they're saying and far
enough so that we are reminded of just how random
and weird can be.

Turner (the onein the green tights and spiffy yellow .,

blouse) and Kennard (the one in the ripped violet T- °

shirt and red ghorts) convey the squeamish innocence
of two kids acting out the sort of grisly scenario that
only children can invent. They are magnetic punchin-
ellos, maintaining an equally facile grip on pathos and
slapstick, with strong atmospheric assist from director
Karen Hines, lighting designer Michel Charbonneau,
set man John Dawson and composer David Hines.
Iadmirethe insiders who were savvyenough tocatch
this eccentric brew of Grand Guignol and New Vaude-
ville during the low-priced previews, Whatever the
tariff, Mump, Smoot and mean mama Wog are worth
their weight in gold. Not fool’s gold. Therreal thing. / 1X
PR s : .-
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THEATER By David Berreby
[ ] - [ ]
Clowning Takes on a Horrific Humor

Mump and $moot In 'an'od' With Wog
DIRXCTOR: Xaren Hines,
CASBT: Michae! Kennard, John Turner and Debble Tidy.

WHERK: Asror Place Theatre, 424 Lafayerte St. Telephone: (212)
196-5T10, " . 5

NO LONGER confined to the same old routines under -
the Big Top, clowning nowadays is enjoying a renais-
sance. “"New vaudevillians™ llke Bill Irwin and ex-street °
performers lke the Cirque du Solell's David Shiner are
using clown tradition to create shows that are more
surprising, more witty and more serious — more, In
short, like theater — than Barnum and Balley's standard 5
issue, E

Part of the same wave ‘are two enormously talented
Canadlang, Michael Kennard and John Tumner, whose,
Mump and Spoot at the Astor Place Theater. comblnes
the slapstick, costurnes and precise dance-like move-
ments of clowning with horror-movie camp and symbol-
ist drama.

Mump (Michael Kennard) and Smoot (John Tumer)
get stuck In a cage by a very nasty bloodsucker named
Wog (sllently but fiercely played by Debbie Tidy). As is
traditisnal for clowna, the two go through & long serles
of very funny, bumbling Rube Goldberg machinations to .
80 a very short dlstance, But there's more to their plight
than physical comedy.

Messrs. Kennard and Tumner are all-out emotional g By ] .

actors, 100; thelr characters know real pain and  John Tumer, Debbie Tidy and Michasl K
betrayal, The show's a roller-coaster, whipping the

audlence from laughs to polgnant moments, keep-

Ing you off-balance.

The emotlonal immedlacy — so often missing
from theatrica} experiments — is afl the more re-
markable given that childllike Mump and his nobler
pal Smoot speak in the language you hear when two
people are talidng but you can't make out what
they're saying. You know exactly whal's golng on
¢ Le tmtomatlan hit ven can't make out too

[RRVIE R VLV TS P et

words, 0
m?\nsyahm'act as the pair's janguage is the dream
landscape they live in — a huge cage, & Grand
Guignol torture device, and a large decorated cone
that the clowns worshio even though Wog feeds it
thetr blood. .

Thelr timeless,- placeless dilemma gives Mump
and Smoot an Everyman quality, a universality
that's part Chaplin end part Waiting for Godot. In
that light, clown technique's way of golng back-
wards even as you try as hard as you can to go
forward becomes a metaphor for all the stupidites
and sell-defeating struggles ql trapp;d people ev-
erywhere. This  ~ fine, poelic and tunny picee vi
theater,

‘. b
snnard,
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T o paraphrase a well-known v
commercial, with a name like that
it's got to be good. And it is.

One has a right to expect an "*adult
clown®* show to be funny, and Mump
and Smoot—Canadians Michael Ken-
nard and John Turmer. respectively—
give us in 70 minues all we're entitled
to and more.

The storyline is open 10 a number of
intcrpretations. One reading could be
that the two hapless heroes arc captured
and tortured by Wog (Debble Tidy,
also Canadian), an evil sorceress/pricst-
css/vampire/your own private bump-er
in the night. Or they could be innocent
scapcgoats!hcrcticsldinnm!pcrsoniﬂca-
tions of your own tcrTors, helpless be-
fore her witcheraft or sacerdotal omni-
potence. Even when they discover that
they have the physical abllity to cscape
the cage in which Wog has imprisoned
them, either they lack the wit to flee or
they fear the futility of any attempts
made by other than ritual means.

Wog has fitle more to do than stalk
grimly, torment her captives, and ap-
pear beautifuily sinister with her clown-
white, Vampira face. Mump and
Smoot. however. with their white faces
and red noses. always risibly vulner-
able. have set themselves 8 strenuous
program ifl which no effort is too much,

Communication between Mump and
Smoot. and between the clowns and the
audience. is carricd on partly in mime
and partly in a strcam of almost-non-
sense syllables. Vocal inflections and an
occasional recognizable sound make
hilariously clear whatever we need to
know. The way the two use audience
participation could be a lesson for other
performers.

David Hines's spooky music and
sound effects did much to enhance the
fecling of power against which the two
heroes struggled futilely until they could
turn the tables on Wog—permanently?.

The producers wam that this show is
not for children. What with blood be-
ing sucked from the captives' fingers,
an onstage decapitation, and a headiess
body functioning with murderous com-
petence. they have a point. But in light
of how many kids relish this sort of
thing, perhaps they are being overly
cautious.

Kennard and Turncr wrote and cre-
ated the production. Karen Hines
directed. Michael Charbonneau is
eredited with the lighting, which makes
the stage—bare except for the stylized
cage and a couple of small set pieces—
creepy, CTeepy.

If 1 had reservations about anything.
they werc that the action in the begin-
ning could start a bit sooner and that the
tempo of the strobe in the climactic bat-
tle scenc should be picked up.

Mump and Smoot arc a splendid an-
tidote to the summer doldrums.

“Mump & Smool in
“*Caged'”...with Wog,
presented by Arthur Cantor
and Hollywood Canada
Productions. Inc.. at the
Astor Place Theatre. 434
Lafaverte S1.. Max 29-June
9.
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By LLOYD DYKK
g ) N ALMOST every street
A corner within a 10-block
&' [ area of Mount Pleasant!
_you see these three- ' :
metre-high square-built purple sen-
tinels, plastered solid with posters’
advertising shows in.the Vancouver
Fringe Festival. .=~ .- i+ -
"They're hoardings, but with per-
sonality. Designed by Ken Macdon-
ald, they're take-offs on the:old
gaslight architecture of the area,
with- cornices echoing the caps of
‘the surrounding old stone and
brick buildings. The columns’ state-
liness (jazzily balanced by a* :
painted trim of fake cow-hide) sug- |
gests a quality-of establishment !
‘about the Fringe, and since this is .
the'sixth busy year for the alterna-
tive theatre festival, it would be |
hard to-quibble. G ‘
-People were even lined up an -
hour early outside Heritage Hall
on Thursday to catch the 4 p.m.
" performance of Mump and Smoot,
one of 50 shows a day in the 11-day
event. ; :
Mump and Smoot, from Toronto,
;Scream Fringe-quality..They're.., |
clowns, but clowns of horror.:You'd |
be advised not to take yourfehil-: ' |
dren to see them because the show, |
calied Caged with Wog, seems .
dredged from primal nightmare. |
Imagine that the Godot that Vla-,
dimir and Estragon were waiting
for had arrived and turned out to
be the devil. The spookiest thing
about the show is its repetitions.
Mump, the manipulating clown,
and Smoot, the sweet, funny, sub- -
missive one, are prisoners ofa rou-
tine torturer. Regularly, the.black-

| ENTERTAINMENT

clad Wog arrives with her : -
apparatus, pulls Smoot’s arm -
through the bars andon to her .1 :
rack, stretches it three times its Sy
length, and then draws blood with -
which she anoints her mysterious '
shrine.

She withdraws and the dithering,|
hysterical clowns, chattering in a
gibberish language that becomes
oddly.comprehensible to us, are
left.fo.try and re-plot their escapes
anew. But always, Wog returns, ;.

Escape, it seems, would not
really be all that difficult. But T
Mump and Smoot are creatures of
habit. Or maybe there’s something
about freedom that frightens them:
even more than than their captiv;
itypwhich may be hellish but still
something they know. The play, if |
you can call it that, is very close to
the heart of the absurdist: s 4.5, -
Playwrights. "t vorotifi
« It's rich with implications and i
also very funny in a way that's dif-
ficult to describe. John Turner,-as-
Smioot, is a fabulous clown —a - | _
complete charmer. That it seems:
his-show is no slight, however, to-
the talents of Michae! Kennard as |
Mimp and Debbie Tidy as Wog. - -
: ‘SMUMP AND SMOOT IN-CAGED
WITH WOG, Heritage Hall, Sept. 7 &
8 at 4 p.m.; Sept, 11, 12 & 13 at 8:45 |
p.m) - ' . " winte e
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